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THE FOGG ART MUSEUM. 

To the President of the University : — 

Sir, — I have the honor to present the following report on the 
Fogg Art Museum for the year 1900-01. 

We have received from members of the Class of 1895 the impor- 
tant gift of a marble statue, which is an original work of later Greek 
sculpture of high character. It appears to be an Aphrodite, and 
closely resembles the so-called Venus of Milo, though it is on a 
smaller scale. The pose of the figure is almost exactly the same, 
and the likeness extends to the disposition of the drapery, which, 
however, is cast in the opposite direction. The head, right arm, 
left forearm including the elbow, and the feet are wanting ; but in 
other respects the figure is for the most part in remarkably good 
condition. The modelling of the body is extremely refined and 
beautiful, and the surfaces, save in a few small spots, are practically 
uninjured. 

Our generous benefactor, Mr. Edward W. Forbes, '95, has added 
to the valuable collection of original works deposited by him as an 
indefinite loan, a large panel triptych in tempera of the Italian 
school of the fifteenth century, representing the Madonna and Child 
surrounded by angels and cherubs, with a St. Sebastian on one wing 
and a St. Francis on the other ; and a small Holy Family of the 
sixteenth century in oil color, which has the characteristics of the 
works of Correggio. The triptych is in good condition, save for 
the rubbing off of the thinner carnations in some places, an injury 
which many Italian tempera paintings have suffered from the repeated 
cleanings by unskilful hands to which they have been subjected. 
But the work has suffered little from the more serious damage of 
attempts at restoration by repainting. The smaller work is entirely 
free from injury of any kind, except a slight cracking of the gesso 
ground due to contraction and expansion of the panel. 

We have also received as a gift from Mr. Charles Fairfax Murray 
of London, an Ionian Greek vase of the seventh century b.c. ; from 
Professor C. E. Norton, a drawing after Michael Angelo by Bren- 
nourry, and from Mr. Edward Robinson, a print showing a conjec- 
tural restoration of the pediment sculptures of the temple of Zeus 
a * Olympia. 
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The Department of Fine Arts has acquired, and deposited in the 
Museum, a lead-pencil and wash drawing of Chamouni by John 
Buskin, — a work of the " Modern Painters" epoch, which was his 
strongest time as a draughtsman. 

We have acquired by purchase seventeen electrotype reproductions 
of objects of Mycenaean art, and two electrotypes of the well known 
Vaphio cups. 

But few additions have been made during the year to the col- 
lections of prints and photographs. The accessions to the Gray 
Collection comprise the following prints : Of the so-called Baldini- 
Botticelli plates, the Dante attacked by Wild Beasts, from the series 
of illustrations to the Divina Commedia, published in Florence in 
the year 1481 (this print is the most rare one of the series, and 
is of great value as an example of the primitive line engraving of 
Italy) ; four etchings of the Port of Leghorn, by Stefano della Bella, 
a Florentine engraver of the seventeenth century; a portrait of 
Pieter Forestus by Goltzius; Pope Aeneas Sylvius Piccolomini, a 
wood-cut by Michael Wolgemut ; and two prints of Turner's Liber 
Studiorum : the Via Mala in the etched state, a rare print, and the 
Stork and Aqueduct (one of the unpublished plates of the series), 
an impression from the re-mezzotinted plate. To the Randall Collec- 
tion but one addition has been made, namely, a chromolithograph of 
a scene from Pilgrim's Progress, published by Goupil & Co., a gift 
from Mr. Howard Payson Arnold. 

Eight hundred and fifty-eight photographs have been purchased 
during the year, comprising representations of Greek sculpture, 
Roman architecture, Roman statues and portrait busts, Egyptian 
sculpture, Indian sculpture, French painting, Flemish painting, 
architecture of the Netherlands (Mediaeval, Renaissance, and 
Modern), sculpture of the Netherlands, French architecture and 
sculpture (Mediaeval, Renaissance, and Modern), Mediaeval archi- 
tecture of Spain, architecture and sculpture of the Italian Renaissance, 
Scandinavian sculpture, and modern English architecture, including 
the churches of Sir Christopher Wren. 

To the collection of slides 266 additions have been made. 

To the library of the print collections we have added the work in 
four volumes by Charles Le Blanc entitled "Manuel de 1' amateur 
d'estamps " ; and to our small Museum collection of books have been 
added the following works : " I freschi delle loggie Vaticane" after 
Raphael, given by Mrs. G. W. Wales; Ruskin's "Notes on his 
Drawings by Turner," and Schnaase's " Geschichte d. bildenden 
Kunst im Mittelalter" (Vols. 2 and 3), given by Professor C. E. 
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Norton, and Amcling's " Fuhrer (lurch d. Antiken in Florenz," 
acquired by purchase. The cataloguing of photographs and slides 
has kept pace with accessions, and the following subject lists have 
been made : Greek and Roman sculpture by galleries, Old Testament 
subjects in painting, and a list of gardens. Separate numbers have 
been given to all photographs in the ancient and modern groups, 
1,437 photographs of the collection belonging to the Fine Arts 
Department have been accessioned and separately numbered, and 
to our list of photographs classified by painters dates have been 
added. 

Our annual summer examination of the cases found every photo- 
graph in its place, or accounted for. 

Photographs of the original works of art in the Museum are now 
kept on sale. The sales of these have thus far not been large, but 
they will doubtless increase when the fact that they are obtainable 
becomes better known. 

As our facilities for mounting and remounting prints and photo- 
graphs have to be maintained, though our accessions are now 
insufficient to keep our workshop fully employed, we have under- 
taken to do such work for the Department of Architecture, the 
Library, and other departments of the University. 

The number of photographs mounted for the Museum during the 
year was 1,102. 

The number of visits for access to photographs in the cases was 
1,462. Of these 1,148 were by members of the University. 

The number of visits to the Print Department for the examination 
of prints not displayed on the walls was 169. Of these 98 were by 
men, 71 by women, and 83 by members of Harvard University. 

The work of cataloguing the Randall Collection is necessarily slow, 
as the prints have in all cases to be carefully examined and their 
states determined, — which involves much consultation of author- 
ities and comparison with prints in the Gray Collection. As the 
catalogue of this collection by engravers progresses, a temporary card 
catalogue by designers and a temporary subject list are carried on. 
The number of prints mounted during the year was 1,284. 
Members of the University hardly as yet realize what an oppor- 
tunity is afforded by our superb print collections. The Gray and 
Randall collections together afford materials for the thorough study 
of engraving from its earliest beginnings and in all of its varieties. 
These collections include a considerable number of rare and costly 
prints such as are, in many cases, to be seen elsewhere only in the 
largest public collections of Europe. Since the introduction of 
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photography as a means of illustrating works of art, the general 
interest in engraving as a means of reproduction has naturally 
declined. But the finest engraving is not of the reproductive kind. 
Engraving has been extensively practiced, as an original means of 
expression, by some of the greatest masters of design. Our collec- 
tions are rich in the original works of such masters. But even 
modern reproductive engraving has often, in its best phases, qualities 
that give it a high independent value ; and thus, from whatever point 
of view it may be regarded, the importance of engraving as a mode 
of artistic expression must always be great. 

Our more important new accessions are not only original works' of 
great schools of art, but most of them are really fine examples. Such 
excellent pieces of early Italian painting as the Siennese Madonna, 
the Foligno triptych, and the small Florentine Tabernacolo, have 
hardly before been brought into the country. These works, together 
with our unique Meleager, the Aphrodite statue, and the choicer 
treasures of the print collections, give our Museum a high charac- 
ter already. But these acquisitions make us feel increasingly the 
need of such alterations in the building, or additions to it, as may 
afford a suitable light for their display. It is entirely correct to say 
that our paintings cannot now be seen at all in any proper sense. 
Their use to us, therefore, for purposes of instruction, is greatly 
diminished. In my last report I suggested that the form of the roof 
might be changed so as to give us the needed light. But the space 
on our upper floor is very limited, and will not exceed that which will 
be needed for prints and photographs. I would therefore now sug- 
gest that the upper floor be kept as it is, and used for the storage of 
prints and photographs exclusively, while a suitable gallery, contigu- 
ous to the present building, and connected with it by a short passage- 
way, be constructed. Such a gallery might be placed on the east 
side, toward the new Architectural building, and have an eastern 
entrance which would give the Department of Architecture more 
convenient access to our collections, for which it has felt the need. 
Such an addition might easily be made to harmonize with our own 
building and with that of the Architectural Department. The cost 
of it need not be large, and it would greatly enhance the working 
value of our growing collection of paintings. 

The need of larger resources is great. Our Museum is already 
performing an important function in the University, and if a healthy 
growth is to be maintained, which shall enable us to meet the needs 
of an increasing number of students, more ample endowments are 
imperative. We need more money, not only to build up a working 
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collection of original works of past schools, the difficulty and cost of 
obtaining which increases from year to year, but also to fill the 
gaps in our collection of photographs. There can be no limit to the 
desirable growth of this collection of authentic documents illustrating 
the history of the Fine Arts in all ages, to which we have lately been 
able to make but few additions. The greater part of our present 
income from all sources still has to be devoted to the cost of admin- 
istration, and to the care, and the heating and lighting of the building. 

CHARLES H. MOORE, Director. 



